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fetksje% fp=ksa dh Hkk’kk cksyrk lk{kj jkT;fetksje% fp=ksa dh Hkk’kk cksyrk lk{kj jkT;fetksje% fp=ksa dh Hkk’kk cksyrk lk{kj jkT;fetksje% fp=ksa dh Hkk’kk cksyrk lk{kj jkT;fetksje% fp=ksa dh Hkk’kk cksyrk lk{kj jkT;lk{kjrk ds ekeys esa fetksje ns'k
dk nwljs uacj dk jkT; gSA uCcs ds
n'kd ds vUr esa oYMZ dWkfeDl us
;gkWa dk;Z'kkykvksa dk flyflyk 'kq:
fd;kA yksxksa us vk'kadk tryk;h fd
D;k ;gkWa Hkh fp=ksa }kjk laokn mruk
gh dkjxj gksxk ftruk fd ns'k ds
nwljs jkT;ksa esa gqvk gS tkfgj gS
mudk b'kkjk fuEu lk{kjrk izfr'kr
okys jkT;kssa dh vksj FkkA
fetksje vkfVZLV lkslkbVh ¼ekl½ ds
lkFk feydj bl jkT; esa fo'ks"kdj
;qokvksa ds fy, dk;Z'kkyk,Wa vk;ksftr
dh xbZA igyh dWkfeDl odZ'kki ds
ckn fopkj vk;k fd D;ksa u dWkfeDl
okyiksLVj dk fu;fer izdk'ku ;gkWa
ls Hkh 'kq: fd;k tk,A fopkj vPNk
Fkk exj iSlksa dk vHkko FkkA dk;Z'kkyk

ds ckn dqy tek rhu lkS :i, 'ks"k
FksA lks r; fd;k x;k fd ftruk
gksxk mrus gh okyiksLVj bl jkf'k
esa NkisaxsA *DOgkeqFkw* 'kh"kZd ls bu
okyiksLVj dk flyflyk 'kq: gqvkA
igyk iksLVj >we&[ksrh ij cuk;k
x;kA iksLVj dh nks lkS izfr;ksa dks
jkt/kkuh vkbtksy ds egRoiw.kZ LFkkuksa
ij pLik fd;k x;k] tYn gh fetksje
vkfVZLV lkslkbVh ds lnL;ksa dks
blds mRlkgtud ifj.kke feysA
LFkkuh; yksxksa esa iksLVj vkSj eqn~ns
ds ckjs esa ppkZ lquh xbZA ;g *ekl*
ds fy, csgn mRlkgtud FkkA
LFkkuh; v[kckjksa esa bldh ppkZ gqbZ
vkSj ckr ljdkjh dk;kZy;ksa rd

igqWaphA*CySd ,.M OgkbV QkesZV*
esa lk/kkj.k dkxt ij Nis ;s iksLVj
csgn vkd"kZd FksA LFkkuh; Hkk"kk
cksyrs LFkkuh; ik= bu dWkfeDl
okyiksLVj dh fo'ks"krk Fks] ;gh
ikBdksa dks lcls T;knk yqHkkrs FksA
bldh yksdfiz;rk dks ns[krs gq,
jkT; ds ou i;kZoj.k foHkkx us
vius tkx:drk vfHk;ku esa bu
iksLVjksa dks Hkh 'kkfey djus dk
fu.kZ; fy;kA foHkkx us vxys nks
lkyksa ds fy, bu iksLVjksa ds izdk'ku
esa vkfFkZd :i ls lg;ksx djus dk
fu.kZ; fy;kA bu dWkfeDl
okyiksLVj dh 'kq:vkr ftruh
:fpdj gS] mruk gh budk forj.k
HkhA

         (‘ks”k ist 2 ij )

in terms of literacy, Mizoram
is only second to Kerala in

India. Since late 90's, World
Comics India has been con-
ducting a series of comics
workshops across Mizoram. In
the beginning people ex-
pressed their reservation
against involving themselves
with Comics.
This reservation stemmed from
the fact that almost every Mizo
can read and write.

Since the people thought that
comics could be used as a
communication medium only
in a place where there was
mass illiteracy, they could not
connect with the idea of   com-
ics.

But as the workshop unfolded
and people got to actually learn
how to draw, write their stories
and convert them into comics
wallposters, everything fitted
into the scheme of things.
Coupled with enthusiasm and
a lot of issues/concerns at their
disposal, young Mizos created
a revolution of sorts by creat-
ing comics which were both
superbly drawn and written.

As they took a liking to draw-
ing and story-telling, we jointly
agreed upon producing a regu-
lar comics wallposter from
Mizoram.
But the only constraint was
that of finance. We only had
three hundred-rupees  in our
kitty. But hope we didn't lose

and it was decided that we  pro-
duce as many wallposters
which this money could afford.
And so it happened that the first
comics wallposter titled
'Kawhhmuhtu' came into being;
the first issue dedicated to the
problems of Jhoom cultivation.
200 copies of the poster were
pasted at important places like
schools, colleges and govern-
ment offices across the state.

The initial results were very
encouraging. The volunteers of
Mizo Artists' Society (MAS),
who were involved with the
workshops from the very begin-
ning, reported extensive view-
ing of these posters by the
people.

 The posters found mention in
local newspapers, and in tea
stalls, people discussed these
posters. It created quite a stir
in otherwise lackadaisical gov-
ernment offices as well.
The posters, though printed on
ordinary paper in black and
white format, turned out to be
very attractive.

People from all walks of life
could relate to it because these
stories were told in local lan-
guage and they featured local
characters only. In no time,
these posters became so popu-
lar that the Forest and environ-
ment department decided to
use them in their awareness
campaign. With this decision
came the department's pledge

to financially support the pub-
lication of these posters.

The distribution of these post-
ers is as interesting as its pro-
duction. They can be viewed
at any  school, college, gov-
ernment office, NGO offices
and Press Club. Rosomiliana
Ralte, the secretary of MAS,
recalls how these posters
were distributed. At various
places, a wooden frame,
which serves as a notice
board, has been installed.

Beeti, a member of MAS reli-
giously visits all these places
and puts up a poster, when-
ever a new issue comes out.

 Beeti says that initially when
he went about pasting the
posters, people thought that
it was a marketing camapaign
for a new Super Hero series
of comics. But as people
came across and read them,
they could see that it was
something concerning their
own lives - issues like how
jungles stand destroyed due
to Jhoom cultivation or how the
youth are taking to drugs or
how AIDS is spreading its ten-
tacles.
Beeti comes across people
who even request him to leave
a spare copy or two for some-
one else's consumption.

To add to the popularity of
comics, MAS organized
many comics contests and

these got many sponsors as
well.
The State  AIDS control and
electricity department sought
the help of these posters to
spread awareness on various

   A Comics wallposter breaking the textual monotony in a Government office
               Pic:Sharad
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Kawhhmuhtu :An issue of Mizo Comics wallposters

issues.
So the activists of MAS have
now begun to prepare these
wallposters.

       Sharad Sharma
           (writer is an Ashoka fellow)
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bl jkT; ds fdlh Hkh ljdkjh
dk;kZy;] Ldwy] dkWyst] xSj ljdkjh
laLFkkvksa] izsl Dyc vkSj ,sls gh fdlh
egRoiw.kZ lkoZtfud LFkku ij ;s
iksLVj fn[kykbZ iM+saxsA *ekl* ds
lfpo jkslfey;kuk jkYrs crkrs gSa
fd jkT; esa bu iksLVjksa dks yxkus
dk rjhdk csgn vyx gSA bu reke
txgksa ij vke lwpuk cksMZ ds lkFk
ydM+h ds Qzse okys cksMZ yxk, x,
gSa] ftu ij fd ;s okyiksLVj

fu;fer :i ls fpidk, tkrs gSa]
blh ls jkT; bu dWkfeDl okyiksLVj
ds egRo dk irk pyrk gSA
*ekl* ds ,d vU; lnL; chrh dh
ftEesnkjh bu iksLVjksa dks mu lwpuk
cksMksZa rd igqWapkus dh gksrh gSA chrh
vius vuqHkoksa dks ;kn djrs gq,
crkrs gSa fd 'kq: esa tc bu
okyiksLVjksa dks 'kgj ,oa nwjnjkt
ds bykdksa esa fpidk;k x;k rks yksxksa
us le>k fd ;s lqijghjks okys dqN

dWkfeDl gSa] ysfdu tc bUgsa i<+k rks
ik;k fd ;s csgn vyx gSA
buesa >we [ksrh ls cckZn gq, taxyksa
dh dgkuh Fkh] u'khyh nokvksa dk
lsou djrs ;qok Fks vkSj nkuo dh
rjg QSy jgs ,p-vkbZ-oh- ,M~l dh
ckr FkhA yksxksa dks eglwl gqvk fd
;s muds vkl&ikl dh gh dgkfu;kWa
gSa] oks dgkfu;kWa ftUgsa os jkst thrs gSa
vkSj bu dWkfeDl esa fn[kykbZ iM+us
okys ik= Hkh dksbZ vatku psgjs ugha

FksA
'kk;n ;gh dkj.k Fkk fd bu okyiksLVjksa
us yksxksa dks viuh vksj vkdf"kZr
fd;kA
tSlk fd chrh dgrs gSa fd gj ckj os
iksLVjksa dks fpidkus tkrs gSa rks yksx
muls dqN vfrfjDr izfr;kWa NksM+us
dh xqtkfj'k djrs gSaA
fetksje vkfVZLV lkslkbVh us dWkfeDl
dks yksdfiz; cukus ds fy, jkT; esa
vusd dWkfeDl izfr;ksfxrk,Wa vk;ksftr

dhA etsnkj ckr ;s gS fd bu
dWkfeDl izfr;ksfxrkvksa dks [kwc
izk;kstd Hkh feysA
jkT; ds ,M~l fuokj.k foHkkx ,oa
fon~;qr foHkkx us vc yksxksa dks bu
eqn~nksa ij tkx:d djus ds fy,
*ekl* ls enn ekaxh gSA lks *ekl*
vc vius dk;ZdrkZvksa ds lkFk bu
u, okyiksLVjksa dh rS;kjh esa tqVk
gSA

   ‘kjn ‘kekZ

(ist 1 dk ‘ks”k ...)

First edition of the Comics wallposters Kawhhmuhtu. This issue was on was on adverse effects of Jhoom cultivation, drawn by Rosiam Liana Ralte
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A hectic year for Grassroot comics
Sharad Sharma ‘kjn ‘kekZ‘kjn ‘kekZ‘kjn ‘kekZ‘kjn ‘kekZ‘kjn ‘kekZ

ÞdkWfeDl QkWj vWkyßdk nwljk vad vkids gkFkksa esa gSA
chrs ,d lky esa oYMZ dkWfeDl bafM;k dks dke djus

ds u, volj vkSj vuqHko
feysA
dk;Z'kkykvksa dk flyflyk
igkM+ ls jsfxLrku] jsfxLrku
ls leqnz vkSj leqnz ls lhekikj
rd tkjh jgkA bl o’kZ eqn~nksa
ij dsfUnzr vusd dk;Z'kkyk,Wa
vk;ksftr dh xbZA efgyk]
fodykaxrk] ,p-vkbZ-oh-
,M~l vkSj cPpksa ls tqM+s eqn~nksa

ij ;g lky dsfUnzr jgkA ns'k ds chl ls Hkh T;knk jkT;ksa
ds eqf'dy bykdksa esa ge igqWaps vkSj laokn ds bl lLrs
,oa izHkkoh ek/;e dks yksxksa ds chp igqWpk;kA
if'pe caxky esa Þlhuh vk'kkß ds lkFk isjsfVax eqn~nksa ij
rks vkU/kzk esa ÞjhIlß ds lkFk efgyk ,oa ,p-vkbZ-oh- ,M~l
o mRrj izns'k esa th-,u-ds- Iyku ds lkFk efgyk eqn~nksa
ij dk;Z'kkyk,Wa gqbZA jktLFkku ds lhekorhZ ftys ckM+esj
ls E;kWaekj lhek dks Nwrs ukxkyS.M rd lHkh us oky
iksLVj dkWfeDl dks viuk;kA
Þvyh ;koj taxß bafLVV~;wV ds lkFk dksydrk o nkftZfyax
esa rFkk vk:f’k ds lkFk Hkksiky esa fodykaxrk eqn~nksa ij
dk;Z'kkyk,Wa dh xbZA efgyk eqn~nksa ij vkWDlQse }kjk
'kq: fd, x, cM+s tuvfHk;ku Þoh dSuß esa Hkh dkWfeDl dks
tqM+us dk ekSdk feykA iwoZ ,oa if'pe ds ikWap jkT;ksa ds
dk;ZdrkZvksa us blesa fgLlk fy;k vkSj o’kZ ds var esa ,slh
gh ,d dk;Z'kkyk Jhyadk esa Hkh vk;ksftr dh xbZA
dguk u gksxk fd o’kZ 2005 oYMZ dkWfeDl bafM;k ds fy,
O;Lrrk ysdj vk;kA
bl O;Lrrk ds chp gesa izf'k{kdksa dh deh eglwl gqbZA
blh dks /;ku esa j[krs gq, o’kZ ds var esa oYMZ dkWfeDl
fQuyS.M ds lkFk feydj izf'k{kdksa ds fy, ,d foLr`r
dk;Z'kkyk Hkh vk;ksftr dh xbZA tqykbZ esa vQxkfuLrku
lesr nf{k.k ,f'k;k;h ns'kksa ds cPpksa ds lkFk dke djus
dk volj feykA fofHkUu laLd`fr;ksa ,oa Hkk’kkvksa dks
dkWfeDl ,d lk>k eap ij yk;kA blls iwoZ ebZ esa
ÞeSupsssLVjß esa lkeqnkf;d laxBuksa ds lkFk tqM+dj vke
eqn~nksa ij dkWfeDl cukus dh dksf'k'k gqbZA
bu lHkh txgksa ij xzkl:V dkWfeDl ds lgt] lLrs
fdUrq izHkkoh :i us lHkh dks vkdf’kZr fd;kA ;g flyflyk
tulapkj laLFkkvksa o Qkbu vkVZ laLFkkvksa esa Hkh tkjh jgkA
ÞxzkfQd uWkoyß o dkWfeDl i=dkfjrk tSls 'kCn Nk=ksa dh
:fp dk dkj.k cusA
oYMZ dkWfeDl us u flQZ u, izf'k{kd rS;kj fd, cfYd
mUgsa dke djus ds u, volj Hkh fn,A fofHkUu laLd`fr;ksa
dks djhc ykus ds fy, dkWfeDl vknku&iznku tSls
dk;Zdzeksa dh 'kq:vkr dhA vkus okyk o’kZ uo izf'k{kdksa dk
gksxk vkSj dqN u, izdk'ku lkeus vk;saxsA
blh mEehn ds lkFk - - -

     Training trainers in Tanzania
     - do good ideas fly?

   Leif Packalen

The second issue of ‘Comics for All’ is in your
hands. In the year 2005, World Comics India got a
number of new opportunities to work and assimilate
new experiences.

A series of workshops was held – from
mountainous regions to deserts to sea and finally
across the border as well. This year, issue-centric
workshops were mostly organised. These were
mainly focused on issues like Women
empowerment, disability, AIDS and child rights.
We travelled to more than twenty remotest regions
of the country and introduced people to the cheap
yet potent mode of communication called Comics.

We conducted workshops in association with
various regional, national and international
organisations; In West Bengal, we focused on
parenting issues with ‘CINI ASHA’; In Andhra
Pradesh it was on the issue of HIV/AIDS with
‘Reaps’; In Uttar Pradesh it was on Women
empowerment with ‘GNK Plan’. From the border
region of Barmer in Rajasthan to Nagaland along
the Myanmar border – Comics wall posters were
adopted by all.

Disability happened to be our focus in Kolkata and
Darjeeling in association with ‘Ali Yavar Jung’
institute and in Bhopal in association with ‘Arushi’.
WCI got the opportunity of getting associated with
a public campaign ‘We Can’, conceived by Oxfam,
on gender issues. Participants from various
Eastern and Western states took part in this and
during the end of the year, a similar workshop was
organised in Sri Lanka.

Needless to say that this year was really hectic
and productive for WCI. Amidst all this, we could
sense a dearth of trainers, who would spread this
campaign on a wider canvas. Keeping this in mind,
we organised a comprehensive workshop in
association with World Comics Finland. In July,
we got an opportunity to work with children of
various South Asian countries, including
Afghanistan. Comics brought various cultures and
languages on one platform. Prior to this, in May,
we prepared comics on various issues in
association with community-based organisations
in Manchester, UK.

One thing that attracted everyone was the cost-
effective, simple but effective medium of comics.
Comics held its sway among the students of Mass
Communication and Fine Arts. Terms like ‘Graphic
Novel’ and ‘Comics Journalism’ became a source
of inspiration for these students.

Not only did WCI train activists as trainers, but
also provided them various opportunities to hone
their skills. The coming year belongs to them with
some exciting publications also in the offing.

With this hope…

1. 6 - 9 January, 2005
Maharajganj, Uttar
Pradesh, A workshop was
organised for the  GNK-
PLAN activists. It was
focused on Gender,
Panchayati Raj etc. After the
workshop, participants
started printing comics wall
posters.

2. 11-13 January, Delhi,
organised with PLAN-India
on HIV-AIDS Issue. It was
attended by 45 underprivi-
l e g e d / s t r e e t
children.Comics produced
in the workshop were later
compiled in a book form
”Positive Frames”.

3. 4 February,  Delhi-
organised by British Coun-
cil titled “Beyond
Borders”.School and col-
lege students were main
participants.

4. 7-10 February, Goa College
of Arts, Goa

5. 11 February , St. Xaviers Col-

lege of Arts, Commerce and
Science, Mapusa, Goa

6. 24-26 February, Indian Post
& Rehabilitation Council of
India, Darjeeling . Workshop
was organised for the postal
department employees on
disability issue.

7. 1-3 March, Kolkata. Ali Yavar
Jung National Institute for
the hearing handicapped
.This workshop was at-
tended by Mass communi-

cation students, NGO ac-
tivists and Mediapersons.

8. 14-19 March NEST,
Golaghat, Assam. Work-
shop was organised for
activists working on
Panchayati Raj and Self
Help Group.

9. 20-22 March,GNK-PLAN,
Ghaziabad, Uttar Pradesh.
Workshop was focused on
Gender issues. It was at-
tended by activists from

and Arunachal Pradesh.

16. 31August-05 September,
CYSD, Bhubaneshwar

17. 6-8 Sept, Kolkata, Oxfam,
18. 14-16 Sept,Ahmedabad

Oxfam
19. 26-30 September Reaps,

Vijayavada, Andhra
Pradesh

20. 2005,Gairsen, Dehradun ,
Uttaranchal

21. 3-7 Octobar, Srilanka,
Oxfam-GB

22. 20-23 Octobar, Arushi,
Bhopal

23. 6-8 November,Tamil Nadu
PLAN,

24. 9 - 1 1 N o v e m b e r ,
Pondicherry, PLAN

25. 13-15, PLAN, Tamil Nadu
26. 16-18November, PLAN,

Pondicherry
27. 23-28 November,Madkai,

Goa, World Comics Finland
28. 9-11 December, Raipur,

Chhattisgarh, Samarthan,
29. December, Barmer, Vikalp

illustration :Lakhindra Nayak

Comics Workshops 2005: At  A Glance
Uttar Pradesh and
Uttaranchal, mainy women.

10. 23- 27 May,Manchester, UK.
This workshop was
organised with Community
Pride Initiative and was at-
tended by activists of com-
munity based
organisations working in
Salford and Manchester.

11. 15-20 June , Barmer,
Rajasthan, Organised with
Vikalp working amongst
youth.

12. 24-25 June, Solan,
Himachal Pradesh, Mass
Communication Institute.

13. 3-9 July, Kolkata,West Ben-
gal. Organised with CINI
ASHA on Parenting issues.

14. 17-21 July, Kathmandu ,
Nepal, Save The Children-
Sweden,

15. 28-31 July, Dimapur,
Nagaland. Organised  for
AIDA activists working in
Manipur, Nagaland, Assam

UKWATA activists pasting Swahili-language wallposter comics in Njombe town in Tanzania. UKWATA
is a Christian Youth Organisation, which is running a a HIV/AIDS campaign in Njombe Region.
Photograph: Sirkka-Liisa Peltola of Finnish-Tanzanian Friendship Society, 2005.

We learned the concept of grassroots comics in India, and
as we started  our cooperation projects in Tanzania in the
early nineties, we were eager to in-
troduce this idea also to
organisations in Tanzania.

We did training for an all-NGO group
and a year later for a group of half
NGO-activists and half professional
comics artist. With the all-NGO
group, their main worry was - can
we draw well enough?
 As we stressed that in comics it is the story, not the quality
of drawing which is essential, people relaxed and got happily
into making stories of the issues they wanted to promote. As
in India, we found that there is absolutely no shortage of in-
teresting stories in the NGO circles.

When we had a mixed group, with both NGO activists and
professional artists, their respective roles were more clearly
defined. The NGOs were very active in the storymaking phase
and the artists worked more on the storyboards and the art-
work.  Both groups got to understand a bit how the other
group was working.

Our main aim was to create a pool of trainers who could run
grassroots comics workshops for local level NGOs in Tanza-
nia.  Now there are about 20 potential trainers available in
Tanzania.

However, it will still take some time before the NGOs start to
arrange grassroots comics workshops themselves, because
the idea is still so new and needs quite a bit of marketing.
But with each local wallposter comic, which is put up in a
neighbourhood, people will think: If those people can do it,
we can do it too!

By the time we had finished the workshops nobody remem-
bered that the concept was developed in India - so, good
ideas fly!

vke dkWfeDl dk [kkl lkyvke dkWfeDl dk [kkl lkyvke dkWfeDl dk [kkl lkyvke dkWfeDl dk [kkl lkyvke dkWfeDl dk [kkl lky
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Amoii from Mizoram created the above comic booklet. She is
a member of Mizoram Artist’s Society. She has produced
numerous comic booklets in the photocopy format. She has
also contributed for Kawhhumuhtu: the comics wallposter from
Mizoram. Chura being her favourite character, she has used it
earlier too to address the issues of the region. Her hallmark
lies in the way she depicts the local essence of the people
and places of  Mizoram through her illustrations

Parishram Ka Phal (Outcome of Hardwork)

Dinesh  from Paridhi, Bhagalpur, created this comic book. The
important feature of this comic book is the low- cost production
method employed by the creator. The cover page was made
out of hand paper on which he drew the cover illustration. The
content pages were xeroxed. The book was joined together
with the help of readily-available thread and needle. The book
conveys the message of the virtues of hardwork.

  Peoples’ Initiative
WCI has received hundreds of comics prepared by grassroot activists from across the country. Some of the comics don’t see the light of
the day because of lack of funds. On this page, we have given space to some inititaives. We are already working on providing a platform
to maximum number of comics. We hope, meanwhile, that all those efforts of developing more and more comics will continue.

LACK OF ACCURATE INFORMATION: Comics drawn by Moon
Saha during a comics workshop in Kolkata
She is an activist of CINI ASHA

Girl Child : Comics drawn by Dimple  during a comics workshop in
Maharajgunj.
She is an activist of GNK-PLAN

Child Marriage an Offence :There is a child marriage going on in a village. One man speaks to
another about this evil practice. He replies saying there is no problem and they should take part. But
suddenly the Police arrives and the culprits are arrested under the Sharda Act. Comics drawn by
Hansaram during a comics workshop in Barmer, Rajasthan. He is an activist of Vikalp
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A group of villagers can be
seen huddled together in
front of a village Panchayat
information board. No, they
are not looking at some
announcements regarding
village development
programme.

 Instead, they can be seen
discussing a four-panel
Comics which on closer
analysis turns out to be a
story based on the burning

occupy centre stage. Ever
since the first series of
workshops in Tamil Nadu
and the success of the girl
child campaign using
comics drawn by
communities, the
movement has spread to
every nook and cranny of
the country. In Mizoram,
the Mizoram Artists’
Society has been able to
convince the Government
to use comics drawn by

to be precise – is indeed
new and novel.
Whether it is a story on
bride burning or on
alcoholism, the easy
nature of drawing comics
and the attraction it holds
over communities makes it
a very fascinating medium.

Earlier this year, an HIV/
AIDS Comics workshop for
street children was
organised by the World
Comics (India) in
association with Plan
International. The aim was
to produce child-friendly
material for
communicating on HIV/
AIDS to street children. The
children were exposed to
the art of drawing comics
and were also given
technical briefing on HIV/
AIDS. The result was
comics on four different
categories of HIV/AIDS –
stigma and discrimination,
positive living, myths and
stereotypes and modes of
transmission. It has now
been produced in the form
of a book – Positive
Frames – and needless to
say, this effort has won
accolades from many parts
of the world.

Similarly, World Comics
India was invited to help
design the community
communication campaign
for Oxfam as part of its
gender empowerment
strategy. The ‘We Can’
campaign was seen in a
new light after the
introduction of comics as
the new communication
tool.

Similar workshops held
with Child in Need Institute
(CINI) in Kolkata looked at
adolescent concerns. A
workshop for children was
organised by Save the
Children in Kathmandu
which looked at comics as
a medium of
communication by children
– an idea which has also
been taken forward by Plan
International (India) in three
of its project areas; here
too comics are being seen
as an advocacy tool to
further local concerns.

Workshops on disability as
a theme were held in
places like Bhopal, Solan,
Darjeeling and Kolkata.
These workshops resulted
in the making of a number
of comics on the sensitive
issue of disability. Through
comics prepared in these
workshops, the issue of

Handling issues through Comics

                  (writer is senior development journalist)

A boy, who has witnessed Tsunami is so traumatised that he does not step out of his house to even play. He is
taken to a doctor, who assures the boy  that Tsunami will not occur again for the next 60 years. Thus assured,
the boy returns to the beach for playing. Comics drawn by Sivabalan during a comics workshop in Pondicherry.

Two robbers enter a house, but encounter a girl who struggles with them. After she raises a hue and cry, the robbers
run away. But the next day, a rumour floats in the the village about the girl being raped by robbers.The girl comes to know
about this rumour. She feels dejected and remarks that it is the society and not the robbers who has raped her.Comics
was drawn by jagadeswari during a workshop in Sri Lanka, 2005

problem of alcoholism in
the village.

Every fortnight, this poster
goes up in some of the
villages in and around
Jharkhand where
dedicated comics artists
have been using the
medium to create
awareness on social
issues. No doubt, they
provoke a lot of interest as
comics is a medium which
both educates and
entertains. And of course,
it cuts across the illiteracy
barrier.
Be it Jharkhand or
Mizoram, issue-based
comics have now come to

communities for making
posters on various social
issues.

Issue-based comics are
not new to India – the
Jataka tales were stories
of Buddha’s previous lives
with a message woven
around it and they were
made available to children
in Comics format.

So were the Panchatantra
tales and the Amar Chitra
Katha also had a lot of
stories with issues woven
around them. But to let
communities speak up for
themselves in simple
format – a four panel story,

disability was thoroughly
discussed and the
participants shared their
understanding of how to
deal with it. Similarly,
workshop on Panchayati
Raj was organised
exclusively for the women
Sarpanchs of Rajasthan. In
this workshop, the women
Sarpanchs shared their
problems related to their
work and turned them into
stories and ultimately into
comics.
One of the interesting
aspects of the above
mentioned workshops was
that the WCI resource
persons provided enough
opportunity to the

participants to discuss the
specific issues and develop a
broad understanding. With the
help of such discussions, the
participants could very well
draw and define the line
between the real concerns and
its stereotyping in the society.

An example of this is the
gender workshop held in
Ahmedabad, which was
attended by participants from
Gujarat and Rajasthan. After
the discussion, many
participants confessed that
they had never thought of
equality of women and their
rights in such a manner.

      K. Kannan

Pic : Sharad
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You can laugh. You can cry,
not because of excessive
laughter, but because you
really want to cry. There are
chances that it may leave
you dazed for days with its
intensity. You cannot just
read it over a cup of coffee
or while  emptying your guts.
And it doesn't just escape
your memory but stays em-
bedded somewhere; a part

of your collective con-
sciousness.
The characters and the pro-
tagonist may be alien and
unknown but the medium is
such that you find yourself
passing through those
streets, those droplets of
experience and those mo-
ments of madness. The
medium, hold your breath,
is not an Oscar-winning
movie or a critically ac-
claimed novel. It is a me-
dium which till now, you
have passed on to children,
thinking you have grown up
and they would cherish it
now. Or if you are daring,
you find yourself declaring
in front of friends, col-
leagues (not without a shy
smile): I still read Comics.
Hold on, you would ask, did
we mention Comics? Yes
we did. Because the role
we have seen Comics
playing cannot be just ig-
nored. It is happening like
this: a few artists across the
globe have invested all their
energies in evolving a new
genre - a combination of re-

portage and illustrations -
which is now evoking im-
mense response. It has
been termed as Comics or
Graphic Journalism. There
is an entire spectrum of
stories - from holocaust to
repression in Iran - which
are being turned into an il-
lustrious part of this new
genre. The intent behind
this article is to introduce
you to such artists and their
work.
First a word about Art
Spiegelman. His path-
breaking work Maus uses
cartoon conventions to nar-
rate his father's experience
during the holocaust. Com-
bining brilliant story-telling
techniques with symbolism
of characters, he paints a
vivid picture of those times.
So Jews become mice and
Nazis are depicted as cats.
This work won him the
Pulitzer Prize in 1992. He

along with his wife
now edits the re-
nowned graphic arts
journal RAW.
Around this time
only, a US-based
Maltese journalist
was spending two
months in Israel and
conflict zones of
Gaza and West
Bank. He travelled a
lot and took notes.
When he returned,
he turned it into a
first-person account;
exploring the com-
plex, weighed situa-
tion. The result of his
passion with comics

story-telling was the first is-
sue of Palestine, released
in 1993. This graphic novel
set new standards and
paved the way for extensive
usage of comics as a docu-
mentary medium. In 2000,
Sacco finished another
landmark graphic novel - a
240-page exploration of a
small Muslim enclave in
Serbia called Gorazde.
Published in August
2000, Safe Area
Gorazde: The war in
Eastern Bosnia 1992-
95, received rave re-
views from Time
magazine, The New
York Times, NPR,
The Los Angeles
Times Book Review
and dozens of other
publications.
The best part about
such works of illus-
trated reportage is
that the tension be-
tween the written
word and the image
can be used to high-
light uncertainties,
ambiguities and iro-

nies that no other media
can either explore or has
chosen not to explore. And
perhaps more importantly,
they add to the options
available to readers, who
have lately demonstrated a
hunger for voice and mean-
ing in news coverage.
All over the world, ambitious
artist-writers have been dis-
covering that the cartoons
on which they were raised
make the perfect medium
for exploring conscious-
ness, the ideal shortcut -
via irony and gallows
humour - from introspection
to the grand historical
sweep. In this direction
only, a woman from Iran
created an ideal case for
fatwa. Marjane Satrapi, 35,
grew up in Iran during the
Islamic revolution. Now liv-
ing in Paris, her autobio-
graphical work, Persepolis,
on her years spent in Iran,
combines political history
and memoir. Through this,
she portrays her country's
20th - century upheavals
through the story of her
own family.
Satrapi uses a very unique
drawing style in telling her
story. She paints a thick,
inky black-on-white compo-
sition. Persepolis was first
published in France. Its En-
glish edition comes with an
introduction expressing the
author's desire to show
Americans that Iran is not
only a country of fanatics
and terrorists.
There is a common thread
running through all these
works: of honesty and vul-
nerability. They don't por-
tray their protagonists or for
that matter other charac-
ters as heroes. They are
ordinary, very ordinary and
yet in their ordinariness,
there is hidden a certain de-
gree of heroism, which one
can't help but notice and
bask in its brilliance.

Old Jungle Saying
          Rohit Gupta

Graphic Novel : Bringing reality into fore

Like in many other Phantom titles, Skull Cave At-
tacked (Indrajal Comics No. 244) contains pan-
els showing the Bengala natives messaging via
"talking drums". This is an early precedent to what
is known today as P2P (peer-to-peer) network-
ing of computers on the Internet. The old jungle

saying is now coming true, that a whisper can go around
the earth.
Lee Falk shows the message as it travels in English let-
ters, enveloped in parallel curves, like a fog approaching
Phantom from many directions. This is the standard way
songs are depicted in comics by their lyrics, and in the
absence of words, by random clefs floating away from a
musical instrument. Unless you already know the song by
its words, I found no precedent to convey a tune via com-
ics. And yet, music notation and comics have profound simi-
larities.

For instance, if you close your eyes and imagine a
symphony's musical notation, it looks like a group of funny
birds sitting on six, parallel telephone wires. While it is pos-
sible to encode musical notation inside comics, they suffer
from the same failure - the inability to represent time.

Due to the ambiguity in beats, musical time is entirely imag-
ined by the singer (reader of notation), and the space be-
tween panels ("the gutter") transfers the power of imagin-
ing story-time to the reader in a comic book. Therefore,
since time itself is of no importance from the comic artist's
point of view - he must develop a rhythm in which the pan-
els appear, and the pace at which information is revealed.
One could even wonder whether the rate at which infor-
mation is revealed is directly proportional to the experi-
ence of time.
If this information is encoded in one language, such as
English, time flows smoothly, but if comic artists started
embedding musical notation into comics panels, only mu-
sicians would be able to grasp the meaning. This is prima-
rily because most visual or symbolic languages use one
script (code) for writing prose, and another for writing mu-
sic.
In my limited knowledge, one language that uses the same
script for literary and music purposes is Braille, for the blind,
even though in musical Braille the system of dots is given
an entirely different meaning. Blind musicians, they say,
can perceive pitch very well, and rhythm is sensed acutely
by deaf musicians, studies reveal. Helen Keller was both
deaf and blind. She learned every language she knew later
by touch, as her teacher spelled it out on her palm. Since
sounds (and music) are vibrations and waves, sighted and
hearing people are actually at the wrong end of under-
standing music.
As I flip the last pages of Skull Cave Attacked, I cannot
help feeling the old, yellowing paper rustling under my
thumb. Not only do I see what is printed on this paper with
my eyes, I am touching it with my hands. Perhaps, the Phan-
tom can hear the sound of my fingers, the rhythmic pulse
of my blood pumping through them, like a message flow-
ing through wooden logs.

Of course he must, the Phantom has a thousand ears and
a thousand eyes.

Baked Sensitivity: The cover of RAW magazine

Hiding pain in songs : Excerpt from Safe Area Gorazde

Impressions of a young girl: Satrapi’s Persepolis

Illustration:Gabriel Greenberg

                    CFA Desk
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vyx dgkuh c;ka djrk gS ßedjÞvyx dgkuh c;ka djrk gS ßedjÞvyx dgkuh c;ka djrk gS ßedjÞvyx dgkuh c;ka djrk gS ßedjÞvyx dgkuh c;ka djrk gS ßedjÞ
iwoksZRrj ds jkT; ef.kiqj esa dkWfeDl
,oa dkVwZu dh fLFkfr ns'k ds nwljs
fgLlksa ls FkksM+k vyx gSA ns'k esa
eq[;/kkjk ehfM;k esa tgkWa dkVwZu
flQZ jktuSfrd fo’k;oLrq ds
bnZ&fxnZ fleVk fn[kyk;h iM+rk
gS] ogha dqN egRoiw.kZ tu eqn~nkas
ij bldh dHkh d`ik ugha jghA
{ks=h; v[kckjksa esa bldh deh fo'ks’k
rkSj ij [kyrh gSA
ef.kiqj dh jkt/kkuh bEQky ls
izdkf'kr izksdukQe nSfud esa Nius
okyk ßedjÞ uked dkWfeDl fLVzi
vyx dgkuh c;ka djrk gSA bl
dkWfeDl esa jkstejkZ dh eq[;
?kVukvksa vkSj leL;kvksa dks lesVk

tkrk gSA eq[; ik= *edj* vius
vankt esa bu /kVukvksa ij O;aX;]
dVk{k djrk gSA eq[; ckr ;g gS
fd fLVzi jktuSfrd /kVukvksa ds
vykok vke yksxksa dh ckrksa dks iwjh

vgfe;r nsrh gSA Þedjß us vkt
D;k dgk ;g iwjs 'kgj esa ppkZ dk
fo’k; gksrk gS vijk/k] iqfyl dkuwu]
Hkz’Vkpkj ds vykok 'kklu dh
vjktdrk vkSj mxziaFkh lewgksa dh

Indigenous comic strip : Mainstream  Manipur

ckrsa blesa 'kkfey gksrh gS] egRoiw.kZ
ckr ;g gS fd vke yksx bls csgn
ldkjkRed rjhds ls ns[krs gSaA

edj dk ef.kiqj esa bruk yksdfiz;
gksuk lpeqp ,d vn~Hkwr
ckr gks ldrh gS ysfdu
bldh rg esa tk,a rks ik,axs
fd LFkkuh; ik=] LFkkuh;
eqn~ns] LFkkuh; Hkk’kk bldh
rkdr gSA o’kZ 98 esa
dkVwZfuLV v{k; dqekj }kjk
'kq: dh xbZ bl dkWfed
fLVzi i j  vusd
uqDdM+&ukVd rd rS;kj
gks pqds gSa vkSj gky gh esa

,d Vhoh /kkjkokfgd Hkh bl ij
rS;kj gqvk gSA
eq[;/kkjk ds v[kckjksa esa LFkkuh;
dkVwZfuLV n~okjk cuk;h dkWfed fLVzi
Nkius dk izpyu gS gh ughaA
ns'k ds vaxzsth v[kckjksa esa Nius
okyh fons'kh dkWfed fLVzi ds ik=ksa]
?kVukvksa vkSj gkL; dk yksxksa ls
dksbZ lh/kk okLrk ugha gksrkA ;fn
;gh dkWfed fLVzi LFkkuh; dkVwZfuLV
}kjk cuk, tk,a rks dksbZ 'kd ugha
fd os Hkh edj ftrus yksdfiz;
gksaxsA

   ,u- bcqx pksmch   ,u- bcqx pksmch   ,u- bcqx pksmch   ,u- bcqx pksmch   ,u- bcqx pksmch
¼ys[kd ef.kiqj&esy ds eq[; laiknd gSa½

Pre-testing : A Sri Lankan experiment
In collaboration with Oxfam-
GB, World Comics India
organised a five-day Comics
workshop in Sri Lanka. The
idea was to produce comics on
Gender issue.

The workshop was organised to
produce campaign material for
sensitisation of masses on
violence against women.
Comics were produced in both
Tamil and Sinhalese language.

On the last day of the workshop
it was decided that we would
go to Dhiwara Gammanaya
village, which is inhabited by
the fishermen community. We
decided to display all the
Comics wall posters made by
the participants and see how
the fishermen community
reacts to them.

It was a novel experiment,
which would serve as a pre-
testing of our campaign – We
Can.
And these are the observations
of the villagers:

Theodore Fernando; age: 54
years. Profession: Fisherman

“Comics wall posters displayed
in our village would serve as an
eye-opener to us. Drunken
duels are a regular
phenomenon in our village.
Husbands beat their wives, in
a drunken stupor.

Comics wall posters can herald
a new beginning for ending

violence against women.
Moreover, the comics pasted
on the village walls do not
require special skill to
understand. Even an illiterate
can very well grasp it.I think I
can be a part of the campaign.”

Shreyakanti; age: 42;
Housewife.       

“Majority of the male members
in our village treat their wives

like a personal property. In a
male-dominated society like
ours, a husband is only
interested in a physical
relationship.

They have no emotions or
feelings for their wife or children.
I liked the Comics wall poster,
which depicts a daughter-in-law
taking action against her
husband and mother-in-law,
after being driven out of the
house by them. I would be
happy to be a part of this
campaign.”

       FEEDBACK FROM
      THE PARTICIPANTS: 

TM Samanthika Priyadarshani
Niroshani observed that the
Comics wall posters were well
received by the villagers. It
made an impact on their
psyche.

 T. Jegatheswaty reported that
most of the women in the
village took keen interest in the
posters. They could also

identify themselves with the
character drawn in the wall
posters.

She also reported villagers
asking questions like as to why
local schools could not adopt
techniques like comics in
imparting education to the
children?

AK Mary recalls her
conversation with the women of
the village. Mary was told by
the women that they could
identify themselves with the
characters of the wall posters.

The women also suggested that
these posters would go a long
way in generating awareness
against violence and ill
treatment meted out to women.

MNM Rushdie said that literacy
is not a barrier in the wall
posters as the illustrations help
in easy understanding of the
issue.
                           Tarun Bose

The advent of cartoons in
communicating heartfelt, core
issues which need to be
addressed, can be considered
a boon for those in the
business of media.

 With the growth of print media
all over, the love-hate
relationship between the
people and the establishment
vis-à-vis cartoons has been
warmly received.

Understandably, cartoon strips
depicting a complete episode
in its own intricate style has
found a rare place in the
regional and local dailies in
many areas profoundly
reflecting issues of serious
concern.

 This vital aspect of journalism
is found missing in the
mainstream national print
media.
Makar is one such cartoon
strip that appears in a local
daily, Poknapham, published
from Imphal, Manipur. The
central character Makar, which

has become very popular with
the readers, has become an
integral part of the peoples’
morning ritual.

Though Makar is meant to be
laughed at, it ultimately
conveys an issue that has to
be comprehended with
sensibility, Makar is one treat
that the creative cartoonists of
the region offer in the right
perspective.

 “What did Makar say today?”
is a serious agenda to be
discussed among the people
who matter the most. The
human touch with a lighter vein
depicting one issue is what
Makar performs everyday.

 Be it politics, crime and
corruption, law and order or for

that matter the reign of anarchy
under the regular civilized law
and the non-state forces, the
similar comic strips that have
followed suit is a wave that has
evolved a positive feeling.

Today, The Sangai Express
has Kandranggee Mang.
Mannaba’s Yaipung,
Matamgee Yakairol’s Gurulen,
Ireibak’s Sumaina Touradi
Kamaina Touni, etc., are some
of the popular comic strips.

One of the major features liked
in the small but vibrant state of
Manipur is the cartoons in the
local publications. The other is
the humour column that
appears in the front page of all
the dailies.

However, the new trend that

Makar has set is being followed
by almost all the local dailies.
Positively, the trend has been
well accepted by the readers
as more important issues are
depicted by a group of
cartoonists who view the world
from their own window as
creative artists.

The comic strip in Manipur is
so unique that one needs to go
deeper to understand why the
trend has been appreciated and
warmly accepted as a
phenomenon.

Created by Akshay Kumar in
the year 1998, the street theatre
has also taken Makar to
different places and courtyards
of the state. Of late, it has
become serialised production
for the television viewers.

The foreign or imported comic
strips that we read everyday or
periodically are to be relished
in an alien context of wild
imaginations of a different set
of people and class.

How the comic strips have now
become a part of the local
dailies in Manipur can be an
eye opener for those in the
national media to add a national
and contextual flavour.

The grand success of talk
shows in the idiot box can be
attributed to the ‘easier
understood’ and ‘connectivity’
with the presenter and the
viewers.

Easily understood and enjoyed
and at the same time offering a
point to ponder, our own
cartoonists need a boost and
a platform to offer the desi stuff
that can connect people easier.

     N Ibungochoubi

Makar: Comic- strip from Manipur

Comic strip are a regular feature in Manipuri newspapers

( Writer  is Editor in Chief  of  Manipur Mail)

Pic:Sharad
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Community Comics in Manchester

Comics produced by a participant in Manchester workshop

Community Pride Initiative (CPI) first started using comics as a
way to communicate about government policies in a fun and
jargon- free way.
However, CPI wanted to make comics in a more participatory
way and with a grant from Electoral Commission  facilitated
‘Comic Democracy’ - a project with a group of local people in a
deprived area of the city of Salford to make comics about local
democracy issues.
Two comics ‘Joe has a Go’ and ‘Dreaming on a
Budget’ were produced about voting and community action.
Although participants came up with the issues, story, characters

and script, they didn’t do the
drawing themselves.

Because of this, Community
Pride thought that the
voluntary and community
sector in Manchester and
Salford could really benefit
from the World Comics
Training -  to give  people the
skills to
make the comics themselves.

So in May 2005, Sharad
Sharma travelled from New
Delhi to Beswick, Manchester
to give a comics and training-
for-trainers workshop funded
by the Community Fund.’

In May 2005, members of
voluntary and community
groups in Manchester and
Salford took part in the first
ever World Comics workshop
to take place in the UK.

Participants learnt how to use
comics for communication
and empowerment methods to
both make their own comics,
and to train others to do so. In just a week, we learnt all about
the work of WCI and how comics are used by grassroots
organisations all over the world, as well as the essentials of
comic making, figure drawing, facial expression and how to
reproduce our comics cheaply.

It was a steep learning curve for all concerned, but everyone
enjoyed themselves and we all felt really proud when we saw
our comics exhibited on the wall for the first time. During the

training, participants produced comics on many topics including
education, gender, community networks, gangs, bullying,
government policies, the media and refugees.

Since the training we have organised ourselves into a network –
Community Comics UK – and have been very busy putting our
new skills to use. We meet monthly to discuss ideas for stories,
draw new comics and plan future work.
We have already been making use of our training-for-trainers
skills and have facilitated three different workshops ourselves.
         

The first time we ran a comics workshop – at a
Community Fun Day in Ardwick, a deprived area
of Manchester - we were very nervous, but we
soon saw how quickly our skills could be passed
on.

During the afternoon we showed children from
the area how to make comics about what they
would like to happen in their neighbourhood and
used our own drawings of comics faces to
consult parents about the area too.

In September we facilitated a one-day comics
‘taster’ workshop, with over 40 learning disabled
adults, about their right to vote. In the morning,
participants shared their experiences  and views
about voting and politics and began drafting
stories on the topic.

Later on each group turned its ideas into visual
scripts and the day ended with a quick drawing

lesson on how to draw different
facial expressions.
Janet Adams of Community
Comics UK will be continuing this
project with some participants with
the aim of producing comics to
communicate to disabled people,
their carers and relatives, and
politicians, about the right of all
disabled people to vote in elections.

In the last month Community
Comics have facilitated a five-
session long comics training
course for young people who have
been homeless in Wythenshawe,
Manchester.

Participants learnt all about the
World Comics methods and
worked hard to produce comics on
a wide variety of topics including
homelessness, the police,
neighbourhood nuisance and
sexuality.

The group was fascinated by the
comics from the different regions
of India and is excited at being part
of a global movement.

The group enjoyed the training so much that every
member is very keen to become trainers themselves and are
planning to share their new skills in local schools.

In November two members of CCUK participated in the ToT
workshop organised by WCI and WCF in Goa.
                                                                         Kezia Lavan
                                                       Community Comics UK

ÞdE;wfuVh izkbMß us ljdkjh ;kstukvksa
dks etsnkj rjhds ls izLrqr djus ds
fy, dkWfeDl dk bLrseky 'kq:
fd;kA LFkkuh; yksxksa dh vkSj vf/kd
Hkkxhnkjh lqfuf'pr djus ds fy,
pquko vk;ksx dh enn ls
dkWfeDl&yksdra= uked ;kstuk 'kq:
dhA blesa lsyQksMZ ds oafpr bykdksa
ds yksxksa dks 'kkfey dj LFkkuh;
yksdra= ij dkWfeDl cukus FksA nks
dkWfeDl bl nkSjku rS;kj Hkh fd,
x,A gkykafd izfrHkkfx;ksa us eqn~ns]
dgkuh] ik= vkSj iVdFkk esa Hkkxhnkjh
dh fdUrq mUgksaus bu dkWfeDl ds
fp= Lo;a ugha cuk,A
yksx viuh dkWfeDl [kqn cuk ik,a
blh lksp ds pyrs geus oYMZ
dkWfeDl dks vkeaf=r fd;kA ebZ 2005
esa 'kjn 'kekZ us eSupSLVj esa izf'k{kdksa
ds fy, ,d dk;Z'kkyk vk;ksftr dhA
bl dk;Z'kkyk esa eSupSLVj ,oa lsyQksMZ

ds Lo;alsoh ,oa lkeqnkf;d laxBuksa
ds yksxksa us dkWfeDl cukus dk izf'k{k.k
fy;k lkFk gh nwljksa dks dSls izf'kf{kr
fd;k tk, ;g Hkh lh[kkA dkWfeDl
cukus ds fofHkUu pj.kksa dks lh[kus ds
ckn og {k.k lpeqp vn~Hkwr Fkk tc
geus viuh dkWfeDl dks nhokj ij
yxk ns[kkA bl nkSjku f'k{kk] efgyk]
lkeqnkf;drk] ljdkjh ;kstuk,Wa]
ehfM;k ,oa 'kj.kkFkhZ tSls eqn~nksa ij
dkWfeDl rS;kj gq,A
bl dk;Z'kkyk ds ckn geus dE;wfuVh
dkWfeDl&;w-ds- uked laxBu Hkh
cuk;k ftlds lnL; izfr ekg ,d
ckj feyrs gSaA blds vykok geus
cPpksa] efgykvksa vkSj ekufld vU;
:i ls fodykax yksxksa ds fy,
dkWfeDl dk;Z'kkyk Hkh vk;ksftr dh
gSA
bl o’kZ uoEcj esa gekjs xqzi ds nks
yksxksa dks oYMZ dkWfeDl bafM;k }kjk
vk;ksftr izf'k{kd dk;Z'kkyk esa xksok
vkus vkSj Hkkjr esa xzkl:V dkWfeDl
ds dke dks utnhd ls tkuus dk
ekSdk Hkh feykA  & dtk;k you

Here are two comics strips from Andhra Pradesh, produced during a comics workshop, organised in association with Reaps
The workshop was focussed on HIV-AIDS and gender issues. The first strip is regarding discrimination against girl child, drawn by
 Madhvilatha and the second strip tells the story of a man who got infected with HIV virus and died later, it is drawn by D S Jogeswararao

Two Comics from Andhra Pradesh

*dkWfeDl&yksdra=**dkWfeDl&yksdra=**dkWfeDl&yksdra=**dkWfeDl&yksdra=**dkWfeDl&yksdra=*
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My India Travel Diaries
Hi! I am Leif ... I just flipped through
my travel diaries which I illustrated
during my visits to India during the last
15 years, and I found some interesting
images to share with all of you.

A Thums-Up in Tehri … now
submerged in water.  (1992)

…equally interesting site at Patna
post office in Lalu’s Bihar (1992)..

Leif Packalen

…and learn from Methew
how to put on a Lungi (1998)..

..visited a High Class Veg-
Restaurant in Chennai 1998)..

…searched for missing
luggage in Chennai (1999)…

…big cut-out of the politicians
always attracted me (1999) …

…Karsanoor Training center where we had
our several comics workshops…(1999)

…and never missed to
visit Mahabalipuram  2002

…The panchayat building (2000)… ordinary café  to….

…Lord Ganesha’s vehicle (2003)

Cyber café…ufff… I am feeling nostalgic about it now :-)

…cyber café is something new for
a Finnish person….this one is from
Tatanagar (2003)

enjoyed my daily Sambhar and rice
dinner (2002)

… shared my Idli several times with crow(2001)
….spent days and night with
meetings in VCDS, Tamil Nadu…

…thanks to flycatcher which helped not to share my supper (2000)

…time to go back to Delhi…Sharad! please get up now..(2002) … visited WCI office in Delhi…(2003)

...cultural night in Tamil  Nadu

…meeting with press in Chennai…(2001)
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In Burma (presently
Myanmar), a comics'
magazine titled 'The New
Eye' was launched in 1997
to document the stories of
people putting up a brave
front against the oppression
unleashed by the military
regime. It became a pow-
erful tool for the people liv-
ing in the rural hinterland
and inspired them to start a
peace movement.

 Originally conceived by
Nick Cheesman and Max
Ediger, it ran for five years
till 2002, when it was sus-
pended due to unavoidable
reasons.
Focussing on the actions of
the grassroots, 'The New
Eye' was used as a tool for
the people's action.
Through the magazine, the
courageous and heroic
deeds of people were
brought to fore. Through its
people-centric approach, it
installed confidence among
people and they got hooked
to it.

The idea behind the launch
of 'The New Eye' was to
speak out against the mili-
tary oppression. Fulfilling its
objective of information dis-
semination to far-flung ar-
eas of Burma, 'The New
Eye' played an enriching
role for those people who
were engaged in building up
resistance against the mili-
tary regime and in turn in-
stall peace throughout the
country. It even provided
'guide for action' to the paci-
fist forces engaged in the
arduous struggle.

The main thrust of the com-
ics' magazine was on illus-
trations, which turned out to
be an effective medium of
making people understand
the complexities of issues.
Also, the integration of the
comics' with the writing
style was such that it clearly
conveyed the real message
of the stories.
Its language was kept
simple so that even semi-
literate villagers could un-
derstand it. The style was
so distinct that it stood apart

from other Burmese docu-
ments, whose language
was full of verbose but failed
to make a mark.

While recounting his expe-
rience, Max Ediger says that
lending support to the
'movement' required a spe-
cial kind of medium for com-
munication. Before he
launched 'The New Eye',
Ediger says, he was intro-
duced to Ebon, a Filipino
group that was involved in
explaining the complex eco-
nomic issues for rural and
slum communities through
comic magazine.  Ebony's
endeavour was quite effec-
tive in Philippines and
Ediger wanted to do some-
thing similar in Burma.

Upon the arrival of Nick
Cheesman, who had ac-
quired the skills in comics'
making and art, in Burma,
'The New Eye' was formally
launched. In 1997, 'The
New Eye' published three
editions in English. Besides
English, the magazine was

published in Burmese,
Sgaw Karen and Pwo
Karen languages. It carried
eleven comics' stories in a
year. For wider coverage,
2500 copies were circu-
lated in Burma, 4500 were
circulated along the border-
ing areas of the country and
500 were sent outside
Burma.
In 1998, in its fourth edition,
three comics' stories ap-
peared in the magazine.
This time, more words
were used to integrate with
the illustrations/visuals as

Watching Burma through 'The New Eye'
compared to the earlier is-
sue. In this year, the com-
ics' magazine in Pwo
Karen, a local language,
ceased its publication.
However it was decided to
get it translated into other
languages. Based on read-
ers' opinion and indepen-
dent observations, a num-
ber of changes were made
in its next edition.

Due to internal distur-
bances, it suffered a set-
back and only two issues
could see the light of the
day in 1998.

Apart from three editions, a
special edition in English
was published 1997. It was
like a digest, containing all
stories published so far.
This edition was to be used
both by Burmese activists,
as well as people with little
understanding of the Bur-
mese situation.
The magazine also served
as a tool for various ethnic
groups to voice their opin-
ion. Starting with the char-

acters of Karen ethnic
group, it soon turned to
other ethnic groups like
Shan, lest it might be
branded as a mouthpiece
of a certain ethnic group.

It painstakingly put its effort
to interact with other ethnic
groups and get their sto-
ries, and through 'The New
Eye' a solution to various
issues was searched.

The people of Burma still
miss it. And more than that,
they still need it.

There it is. Huddled among
other dolls and a few shreds
of cloth. It is wearing a blue
dress. I don't remember
what mine wore, for it has
been fifteen years since I
saw it. It might not be there
anymore, but I would like to
believe that it is there, but
invisible to the new
occupants of my house. It
is a dancing girl made of
earth, decorating a corner
of my friend's drawing
room. Touch it a little and it
will start dancing, moving
her neck gracefully.
Mine, when it danced, I
imagined that the greh-
devtaa - the spirit that
guarded my home - would
also be mesmerised by her
movements. I would sit in
front of her, comics in my
hand, and read loudly for her
benefit. And she seemed to

Kapur's Digital Talkies, I
thought of just getting drunk
and then fitting a video
camera in front of myself
and then talk and talk. After
I had sobered down, I
thought, the pain would
drain out of my system. But
then the idea seemed
absurd.

And then something
happened. A few rough
sketches and illustrations,
coupled with very few
words, cut open my jugular
vein. I could see how you
could portray simple
emotions as getting hold of
a lipstick or a Levis Jeans
in a war zone. The
Sutradhaar was a man,
who unlike Mahabharata's
Sanjay, was actually
present in the war zone and
lived those emotions and
felt them very close to
himself. That man was
Joe Sacco. The work
which I read is 'Safe Area
Gorazde', a chronicle of
life and hope in Bosnia.
Others helped too. A
mouse who relived the
horrors of the holocaust:
Art Spiegelman. A woman
in Iran who wanted to
urinate in a standing
position to show she was
equal to men: Marjane
Satrapi.

So the idea of comics
sprang like a sprout from
the womb of my mind's
earth, bringing a promise
with itself - promise that
now I could express
myself. In Irving Stone's
words in 'Lust for Life', I can
express myself and that
would justify my existence.

I can still not draw, but I am
learning. My faces may still
look like potatoes, but soon
they will distill like the
intoxicating brew made
from something as
mundane as potatoes. I
have understood the
format, which is more
important than drawing.

My mother cannot walk
now. Years of exile from a
land where she grew up
and spent her youth has
taken a toll on her. She can
barely take a step or two on
a U-shaped walker. She
cannot even speak now.

 But I am ready with her
voice now. One of my
forthcoming graphic novels
has a frame, featuring my
mother, where she says,
"Our house in Kashmir had
22 rooms".

      Rahul Pandita
Writer is a freelance journalist & writer

My Mother's 22 Rooms

Illustration: Rahul

        CFA Desk

respond with subtle
movements.
And then we had to leave,
leaving her behind. We had
to leave Kashmir, our
homeland, as the naked
dance of death began.
Terrorists called the shots
now. Three hundred
kilometres away, only
memories remained. My
mother would talk about
home. She would tell
everyone, whether they
cared to listen or not, "Our
house in Kashmir had 22
rooms". And there we were,
in a single room, which we
would call our home for
many years to come.
When I grew up and went
further away, the pain of that
moving away from home
remained ensconced
somewhere in the
boondocks of my heart.
Later it took shape of words;
hundreds of thousands of
them, wetting reams of
paper and eating up a
considerable share of my
computer's hard disc. But
somehow it could neither
lessen my pain nor renew
it. It remained there, a faint
feeling, slightly towards the
left of my chest. There were
times, when drawing
inspiration from Shekhar

A page from The New Eye
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dkWfeDl laokn eap dk xBudkWfeDl laokn eap dk xBudkWfeDl laokn eap dk xBudkWfeDl laokn eap dk xBudkWfeDl laokn eap dk xBu
oYMZ dkWfeDl bafM;k ls lEc) izknsf'kd dkWfeDl laxBu dk xBu fd;k
x;k gSA dkWfeDl laokn eap e/;izns'k uked bl laxBu dk eq[; mn~ns';
{ks= esa dkfeDl laokn dks c<+kuk gSA

     e/;izns'k esa tu Þvkoktß e/;izns'k esa tu Þvkoktß e/;izns'k esa tu Þvkoktß e/;izns'k esa tu Þvkoktß e/;izns'k esa tu Þvkoktß
dkWfeDl oky iksLVj dh 'kq:vkr uoEcj] 2003 ls gqbZ FkhA Þvkoktß uked
bl iksLVj dks fnYyh ds xkWa/kh Le`fr Hkou esssa iznf'kZr fd;k x;kA rc ls vHkh
rd vfu;fer :i ls 6 vad fudkys tk pqds gSaA igys vad dks NksM+ nsa
rks oky iksLVj dks QksVksdkih ls gh fudkyk tk jgk gS ,&3 lkbZt dh
miyC/k QksVksdkih QkesZV esa bldk lkbZt fcYdqy okyiksLVj tSlk gh gksrk
gSA Þvkoktß oky iksLVj ds eqn~ns tuljksdkjh gksrs gSaA ;s eqn~ns fuEu jgs
gSa % dEiksLV [kkn] lekt }kjk yM+fd;ksa ds lkFk gksus okys O;ogkj] efgykvksa
dh iapk;r pquko esa Hkkxhnkjh] fj'or[kksjh ds izfr efgyk izfrfuf/k dk
lkgl bR;kfn jgs gSaA rhljk vad uhrw ekyoh; n~okjk cuk;k x;k Fkk vkSj
ckfd ds vad pEikyky dq'kokgk n~okjkA bu oky iksLVjksa dks vkl&ikl dh
laLFkkvksa vkSj vklikl ds {ks=ksa esa forfjr fd;k x;kA xkWao ds HkhM+&HkkM+ okys
LFkkuksa o Ldwyksa esa Hkh yxk, x,] yksxksa us bUgsa :fp ls i<+kA efgykvksa rd
Hkh bu iksLVjksa dk lans'k x;kA blh dk ifj.kke Fkk fd 4 flrEcj dk;Z'kkyk
esa 20 izfrHkkxh esa ls 14 yM+fd;kWa FkhaA
ehjk vkSj uhrw dk dkWfeDl fuekZ.k Hkh *vkokt* dh yksdfiz;rk ds dkj.k
gqvkA yksaxksa us vkuan ds lkFk dkfeDl ns[ks vkSj i<+sA Ldwyksa esa dkWfeDl
iksLVjksa dh izn'kZuh yxkbZ xbZA 4 vizSy 2004 dks vk;ksftr ek[kuyky
prqosZnh Le`fr lekjksg esa cky dkWfeDl ,oa iksLVj izn'kZuh dkQh ljkgh xbZA
dkWfeDl dks txg&txg ljkguk fey jgh gS ijUrq e/;izns'k ctV ds
vHkko ls viuh *vkokt* if=dk dh fujarjrk ugha j[k ik jgk gS fQygky
QksVksdkih ls vkSj vU; ,&4 vkdkj dh dkWfeDl dk fuekZ.k tkjh gSA
& pEikyky dq'kokgk] e/;izns'k

The World Comics India /
Oxfam workshop in Calcutta
had a group of activists working
on gender related issues
coming in from Orissa and
Jharkhand to try their hands at
making comics.  Comics and
gender, to me seemed a rather
interesting concept, as the
politics of gender is often an
inextricable part of visual
‘representation’, especially in
popular culture. And as it
turned out, it was.

As a resource person at the
workshop and as a sometimes
comic book artist myself, it
was quite an experience,
(equally instructive), to see this
medium in the hands of  people
who had at best left playing
with pencils in primary school.
Indeed, the process by which
the stories emerged from
scratch through our
discussions, and began its
three day long trajet from oral
to written, and finally to its
visual form, proved to be very
interesting.

Participants were encouraged
to pick a story from their every
day life and work, situated in
the region they came
from.Each story was then put
up for discussion with the
group. There were things to
watch out for at the level of
structure and form - beginning,
middle and end (in the view of
a four panel comic book story)
, the number of characters and
of course, the content – where
ethical and moral positions of
the story, its message, were
debated

The stories were all quite
remarkable – a mix of urban
and rural situations – as the
participants were able to draw
on their vast experience in the
field. Most of the stories were
open ended – and left the field
open for a debate and made
for lively discussion.The
debate began – should comics
have a direct message (
propaganda ?)– or should we
simply pose the problem
without concrete solutions ?
What would work- as a story
was often not conducive to the
message the participant
wanted to put through? And so
on …

A participant from Jharkhand
talked of the predicament of a
woman whose husband is
ordered by the MCC (a naxalite
group ) to bring home a second
wife , after a complaint. An
interesting discussion followed
on the ‘ gender justice’ meted
out by the MCC in their
kangaroo courts before we
dragged ourselves back to the
narrative for a four panel story.
It was decided that we would
leave the MCC out for the time
being. How much could one
risk with comics? How much
should one risk with comics?
We tried to caution – not too
political please, maybe taking
on the MCC would be too

much too early. The participant
was puzzled, indeed was the
MCC more political than
gender? But her story unfolded
like the Russian dolls – plot
after another – all the forces of
the village coming down upon
a woman who had dared to
raise her voice in the gram
sabha. Real life stories were the
most difficult. We learn editing.

More than one story featured
the practice of ‘ witch hunting’
or ‘daayan  pratha’, prevalent
in the tribal belts of Jharkhand.
It was interesting to see the
participants from the different
regions of Jharkhand argue
about its origin, its relation to
religion and of course the
politics of caste, gender and
property, that often defined a
case of witch branding. All
these points came up while the
group tried to find an
appropriate conclusion to a
story where the woman is
branded a ‘daayan’ by the
members of her community so
they could get hold of their land.
What should the message be?
What should the focus of the
story be? Superstition and
‘dharma’ said some. No, argued
others, everyone – including the
victims and the accusers know
that ‘ daayans’ do not exist, it
is simply a pretext, a charade
which both the victim and the
accuser enact as an empty
form, conscious of the other
reasons (whatever they may
be) for the persecution. The
confidence with

which this was asserted shook
me.  Property and power – how
come a woman of a high caste
is rarely if ever branded a
witch? Regardless of the
issues involved, it was always
‘the oppression of the weak
against the strong in a village’,
a participant concludes (an
editor’s delight, we congratulate
him!) –as invariably, a ‘daayan’
was a woman with little means
of defending herself.

The participants felt strongly
that these were issues that
must be brought into the public
domain , and what better way
than through comics and wall
posters?
(an idea not entirely

uncontested through the
workshop, and justifiably so -
hence the process- what goes,
what stays ? aesthetics,
entertainment and a successful
message …)

What was most challenging
though were the voices of doubt
that came through as we
worked from story to drawing
board – the provocative
ones.These are such serious
issues, a voice countered –
how can we make use of a
medium of entertainment?
The depiction of violence
against women for instance –
the usual comic book styles of
exaggerated action, the
physical ‘ bash Tom squash
Jerry’ humour? How does one
reconcile that with gender
sensitive comics?
Perhaps, a symbolic
representation of violence that
preserves the dignity of the
abused. Not the calendar style
symbols of course. But will it
work?

But these were the most
important ones. Accolades we
are used to. Because these
implicate us back in the
process (between the spoken
story and the poster) – that as
facilitators, resource people
(and comic book artists), we
too are discovering this
medium, its potential, and how
far we can stretch it, the pitfalls
and shortcomings, the balance
between entertainment and
propaganda,

questioning and conforming…
But slowly, with the wonder of
being able to create one’s own
poster (after three days of hard
work), hearing the long
discussions that it inspired, the
attention the little details
attracted, the participants

I think we were more than
convinced of a medium of
communication that would take
their arguments and advocacy
out into market place walls,
schools and newspapers.

             Politics of Gender : New Experience

A regional Comics organisation, associated with the World
Comics India has also been formed. This organisation is Comics
Sanwaad Manch, Madhya Pradesh and it focuses on making
the region conducive to comics dialogue.

 Apart from this, a Comics wall poster was started in November
2003. The poster, called Awaaz (The Voice) was first exhibited
at Delhi’s Gandhi Smriti Bhawan. Until now, six issues have
been published on an irregular basis. Except the first issue, the
wall posters have been taken out on a photocopier. In the A-3
format, it looks exactly like a printed wall poster. These posters
contain information of public interest like:Benefits of compost
manure, Ill-treatment of girls in the society, participation of
women in the Panchayat elections etc.

These posters were distributed among various institutions
running in the region. They were also put up in villages – at
various meeting points and in schools. These generated a lot of
interest. The women folk also got hooked to these posters. As
a result, 14 out of 20 participants in the September 4 workshop,
turned out to be women.

            Champalal Kushwaha, Madhya Pradesh

Parismita Singh
on her first WCI
workshop experience
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          WORLD COMICS-INDIA
World Comics-India (WCI), which is a conglomeration of artists,
media persons, social activists and grassroots people was
formed in June 2002. WCI emerged from a wide variety of
backgrounds to formulate a social movement that identifies
comics as a powerful tool for social change. Workshops or-
ganized for NGOs and activists have fetched manifold returns.
Numerous grassroots activists and people with little formal
training in illustration and story writing have used comics to
express their issues and ideas.
As a powerful medium of visual communication comics cross
all borders of language and creed. They speak voluminously a
language that WCI, in association with WCF, has channelled
as an easy to learn skill for the people of India, who have
stories to tell, issues to raise and information to highlight. WCI
has cooperated with NGOs and grassroots organisations
working for the environment, women’s issues, population, HIV/
AIDS, peace and human rights among other.

     World Comics India
     B-20-S,
     Delhi Police Apartment,
     Mayur Vihar, Phase -1
     Delhi - 110091, India
     phone +91-9811702925

   +91-11-22795015

e-mail:mail@worldcomicsindia.com

web:www.worldcomicsindia.com
     www.worldcomics.fi

oYMZ dkWfeDl bafM;k dykdkjksa] lkekftd dk;ZdÙkkZvksa] i=dkjksa vkSj
nwj njkt ds {ks=ksa esa dk;Z djus okys lefiZr yksxksa dk laxBu gSA
bldk xBu o”kZ 2002 esa gqvk FkkA blds ihNs lksp ;g Fkh fd
lkekftd laxBu vkSj vkUnksyuksa ls tqM+s yksxksa dks gksus okyh lwpuk
o laokn lacU/kh leL;kvksa ls NqVdkjk fey ldsaA blds fy,
dkWfeDl dks ,d ek/;e ds :i esa pquk x;k vkSj ns’k Hkj esa
dk;Z’kkykvksa dk nkSj ‘kq: gqvkA

vkt ;g laxBu iwoksZÙkj lfgr ns’k ds iUnzg ls Hkh T;knk
jkT;ksa esa dk;Z dj jgk gSA dkWfeDl dks yksdfiz; cukus ds lkFk&lkFk
bls laokn dk ,d ek/;e cukus dh Hkh dksf’k’k gSA blds rgr
dkWfeDl dk;Z’kkykvksa ds vykok lsfeukj] izn’kZfu;k¡ vkfn dk;ZØe
Hkh vk;ksftr fd;s tkrs gSaA oYMZ dkWfeDl lkekftd laxBuksa ds
vykok ekWl&dE;qfuds’ku o QkbZu vkVZ ds Nk=&Nk=kvksa ds lkFk Hkh
dk;Z’kkyk;sa vk;ksftr djrk gSA

Editorial team:
Sharad Sharma
Rahul Pandita
Tarun Bose
and
Leif Packalen

oYMZ dkWfeDl bafM;k

This publication is part of a cooperation
project between WCF and WCI.

dkWfeDl vknku&iznku dk;ZdzedkWfeDl vknku&iznku dk;ZdzedkWfeDl vknku&iznku dk;ZdzedkWfeDl vknku&iznku dk;ZdzedkWfeDl vknku&iznku dk;Zdze
nqfu;k ds fofHkUu fgLlksa ls vk, izfrHkkfx;ksa ds chp vkSj vf/kd lkeatL; o esytksy c<+kus ds mn~ns“; ls bl
dk;Zdze dh “kq:vkr dh xbZA blds rgr~ izR;sd izfrHkkxh vius {ks= esa dkWfeDl okWy iksLVj dk izdk“ku “kq:
djsxk vkSj bls vius {ks= esa forfjr djus ds vykok lHkh izfrHkkfx;ksa dks bldh izfr HkstsxkA blls izR;sd O;fDr
dks ns“k & nqfu;k dss nwljs fgLlksa esa xzkl:V dkWfeDl esa gks jgs iz;ksxksa dks tkudkjh fey ldsxhA

Comics Exchange Programe
To facilitate a deeper understanding and togetherness among various participants, the Comics
exchange programme was formulated during this workshop. Under this programme, each
participant would start publishing Comics wall poster in his/her area and send a copy to every
other participant. In this way, every participant would get an idea of the experiments happening
in other areas.

o’kZ 2004&05 oYMZ dkfeDl ds fy,
O;Lre o’kZ jgsA ns”k ds nwjnjkt esa
dke dj jgh NksVh laLFkkvksa ls ysdj
nf{k.k ,f”k;kbZ Lrj ij dk;Zjr cM+h
,tsafl;ksa ds lkFk dke djus ds fuea=.k
gesa feysA

 ,slk mRlkgtud fuea=.kksa ls gesa
;g Li’V gks x;k fd ,d&nks izf”k{kdksa
ds cwrs ;g dk;Z ugha fd;k tk ldrkA
u, izf”k{kdksa dh t:jr dks ns[krs
gq, izf”k{kdksa ds fy, izf”k{k.k vk;ksftr
djus dk fu.kZ; fy;k x;kA

xzkl:V dkWfeDl etsnkj rjhds ls
lwpuk,Wa igqWapkus] LFkkuh; dgkfu;ksa
dks ,d= djus ds ,d lLrs ,oa
izHkkoh ek/;e ds :i esa mHkj dj

lkeus vk;k gSA bls cukus ds fy,
dykdkj gksus dh t:jr ugha gS cl
,d izHkkoh dgkuh dk gksuk dkQh gSA
¼blds dyk&i{k dk Hkh viuk gh
,d vankt gksrk gS½ lks dykdkjksa ds
ctk, *vke yksxksa* dks gh crkSj
izf”k{kd] izf”k{k.k nsus dk fu.kZ; fy;k
x;kA

bl o’kZ uoEcj esa ;g izf”k{k.k f”kfoj
Þxksokß esa vk;ksftr fd;k x;kA oYMZ
dkWfeDl }kjk vk;ksftr dkWfeDl
dk;Z”kkykvksa esa Hkkx ys pqds fetksje]
ukxkyS.M] if”pe caxky] mM+hlk]
>kj[k.M] rfeyukM] e/;izns”k]
jktLFkku] mRrjkapy] egkjk’Vz ls
dqy vBkjg izfrHkkxh blesa “kkfey
gq,A izf”k{k.k ds igys nks fnu xzkl:V

dkWfeDl dh vo/kkj.kk vkSj nqfu;kHkj
esa blds bLrseky dh tkudkjh nh
xbZ] uo izf”k{kd pkj nyksa esa ckaVs
x,A izR;sd ny us dkWfeDl izf”k{k.k
dh ckjhfd;ksa dks le>k vkSj Lo;a
izLrqfr;kWa nhA

eqn~ns dh igpku] dgkuh ys[ku]
fp=kadu ls ysdj dkWfeDl dks vafre
:i nsus dh iwjh izfdz;k dks nksgjk;k
x;kA

vxys rhu fnu uo izf”k{kdksa dh
ijh{kk ds FksA

xksok ds fofHkUu Lo;alsoh laLFkkvksa ds
21 izfrHkkfx;ksa ds fy, bUgsa dk;Z”kkyk
vk;ksftr djuh FkhA izf”k{kd ,oa
izfrHkkxh pkj Hkkxksa esa ckaVs x, vkSj

vxys rhu fnu rd pkj
dkWfeDl dk;Z”kkyk,Wa ;gkWa ,d
lkFk pyhA bu uo izf”k{kdksa
us nwljh laLdfr] ekgkSy ,oa
nwljh Hkk’kkvksa ds chp
lQyrkiwoZd dk;Z”kkyk
lEiUu dhA dksad.kh] ejkBh]
fgUnh] dUuM+] ehtks o vaxzsth
esa dqy 21 dkWfeDl rS;kj
gqbZA izf”k{kdksa dk vkRefo”okl
ns[krs gh curk FkkA

dk;Z”kkyk ds vafre fnu
dkWfeDl&dk;Z”kkyk ds fy,
izLrko o fjiksVZ ys[ku o
izdk”ku vkfn dh tkudkjh
nh xbZA

bl dk;Z”kkyk dh ,d vkSj
ckr ;gkWa varjkZ’V~zh; i;Zos{kdksa
dk gksuk FkkA dE;wfuVh
dkWfeDl &;w-ds- eSupSLVj
ls dtk;k ysou o dSFk Vsyj
rFkk ekjksf”k;l esa dzW;ksy Hkk’kk
ds izpkjd o lk{kjrk
vkanksyu ds lkFkh ,yu
vkgoh blesa “kkfey gq,A

dk;Z”kkyk ds eq[;lzksr O;fDr
oYMZ dkWfeDl fQuyS.M ds
v/;{k ySQ iSdfyu rFkk oYMZ
dkWfeDl bafM;k ds “kjn “kekZ
FksA

Extending the Chain

I don’t believe I made this !

The past two years have really been hectic for the World
Comics. We received various invites – ranging from small
organisations working in remotest corners of the country
to bigger agencies working on a South-Asian platform.
 This was an indicator that our task could not be achieved
by putting mere 2-3 trainers in the field. That is how
workshops meant exclusively for training trainers came
into being.

Grassroot comics have emerged as a very potent yet
cheap medium for information dissemination. One does
not need to be an artist to prepare one; only a potent story
is required. So it was decided to train common people
instead of artists.
This year the trainer’s workshop was organized in Goa.
Eighteen activists, who had already taken part in
workshops, organised in Mizoram, Nagaland, West
Bengal, Orissa, Jharkhand, Tamil Nadu, Madhya Pradesh,
Uttaranchal and Maharashtra, attended this workshop.
During the first two days of the workshop, the concept of
Grassroot comics and its use throughout the world was
discussed. The participants were divided into four groups.
Each group gave presentation on their understanding of
the comics training and its utilization.
The entire process of identifying the issue, writing a story,
illustrating it and then giving a final touch to the comics
was repeated.
The next three days were meant for testing the skills of the
new trainers. They now had to organise a workshop for
workers and activists drawn from various NGOs of Goa.
 The trainers and trainees were divided into four batches
and for the next three days, four comics workshops were
held simultaneously. The new trainers successfully
accomplished the task of imparting training to participants
amidst different cultures, languages and environment. 21
comics in languages like Konkani, Marathi, Hindi, Kannad,
Mizo and English were made. The trainers sounded very
confident.
On the last day of the workshop, information regarding
proposal writing for a Comics workshop, report writing and
publication was shared with the trainers.
One of the unique features of the workshop was the
presence of international observers. Kezia Lavan and Cath
Taylor from Community Comics, Manchester, UK and Alain
Ah-Vee associated with literacy mission of Mauritius were
present during the workshop.
 Leif Packalen from World Comics Finland and Sharad
Sharma from World Comics India were the resource
persons for this workshop.                     CFA Desk
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