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World Comics-India (WCI), which is a conglomeration of artists, media persons, social
activists and grassroots people was formed in June ¥00Pemeged from a wide variety

of backgrounds to formulate a social movement that identifies comics as a powerful tool for
social changeNorkshops aganized for NGOs and activists have fetched manifold returns.
Numerous grassroots activists and people with little formal training in illustration and story
writing have used comics to express their issues and ideas.

As a powerful medium of visual communication comics cross all borders of language and
creed.They speak voluminously a language W&EI has channelled as an easy to learn

skill for the people of India, who have stories to tell, issues to raise and information to
highlight. WCI has cooperated with NGOs and grassroaarasations working for the
environment, womees’issues, population, HIV/AIDS, peace and human rights among
other
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About The Workshop

TheWorld Comics India / Oxfam ganised two comics workshops in
Kolkata andAhmedabad in september 200®Wad a group of Mass
Communication FindArt students, artists, and activists working on
gender related issues coming in from Orissa, Jharkhand,Rajasthan,
Gujarat and Maharashtra to try their hands at making comics.

The idea was to get the activists comfortable with comics as a medium
and to enable them to use it in the form of wall posters and comic strips,
as a communication tool for their work.

Aim
To sensitize masses to end violence against women

Objectives

1. To generate awareness in the change makers towards the issue

2.To equip the Change makers with the art of visual communication

3. To facilitate the spread of information and awareness by the use of Comics.




KolkataWorkshop
6-8th Septembel005

Participants in this workshop were from neighbouring states, Jharkhand and Orissa, wio gath-
ered for the workshop, are working as ‘Changemakers’ in their areas of operation.




The venue was Park Circus,
the heart of Kolkata..

Workshop begins with an introduction to
the new medium

The Resource Persons were Sharad Sharhs, Thomas Sundi,narrated his expe
mas Sundi, Parismita Singh and Lakhindra Nayak|| ments with comics in Jharkhand

Comics wall poster
‘Sain — Maskal’
printed in Ho
language, has the
local feel with local
idioms, phrases and
character and quite
popular in the rural
hinterland and
moffusiltown of
West Singhbhum
district in
Jharkhand

meanwhile Lakhindra showed his style
of making comics without using any text




Participants, mostly grassroots activists, were astounded by the experiments on Comicg and a
query crept in their mind that ‘what they were doing in the ColMakshop’?

Systematic coaching and participants helped tg get

familiar with paperpencil and erasgas a Prepard-They finished the assignment quickly
tory exercise at sketching and cartooning

...but still they were not sure that they could draw comics as well as
those displayed on the wall




To generate confidence in them | shared few simple techniques of facial Expression

...Introduced various
...and then Body PosturésThey realized i not dificult task | StePS of comics making

...and drawing exercise



Comics and gendeto me seemed a rather interesting concept, as the politics of gender is
often an inextricable part of visual ‘representation’, especially in popular cuhkackas it
turned out, it was.

Parismita Singh , reiner

The first part of the creative ‘proces&s the ‘writing'of the storyThe partici-
pants had to each write out a story on the theme of gemdéory with a message
or a problem that they would like to address in a wall po$tarticipants were
encouraged to pick a story from their every day life and work, situated in the region
they came from.

Each story was then put up for discussion with the grolgre were things to

watch out for at the level of structure and form - beginning, middle and end (in the
view of a four panel comic book story) , the number of characters and of course, the
content — where ethical and moral positions of the stisrynessage, were debated

The stories were all quite remarkable — a mix of urban and rural situations — as the
participants were able to draw on their vast experience in the field. Most of the
stories were open ended — and left the field open for a debate and made for lively
discussion.




We had two experienced counselors amongst us, working with wesigoport groups,

and they made useful interventions putting forward the legal provisiongeredif cases.

Not an easy jobAlso, we realized that some of these stories in all their complexity could
not do with just ‘one ‘ or two solutions. (as comics even four paneled ones had to retain
the essence of the problem and not ‘simplify’ them beyond recognition- that was to be
quite a challenge)he debate began — should comics have a direct message ( propaganda
?)— or should we simply pose the problem without concrete solutifsa®would

work- as a story was often not conducive to the message the participant wanted to put
through?And so on ...

Most of the stories had very fidult situations at its core — and even the detours( and
they were plenty!) proved interestimgparticipant from Jharkhand talked of the predica-
ment of a woman whose husband is ordered by the MCC to bring home a second wife ,
after a complaintAn interesting discussion followed on the ‘ gender justiceted out by

the MCC in their kangaroo courts( a naxalite group operating in Jharkhand) before we
dragged ourselves back to the narrative for a four panel #tergs decided that we

would leave the MCC out for the time being. How much could one risk with comics?
How much should one risk with comicéZ tried to caution — not too political please,
maybe taking on the MCC would be too much too edty participant was puzzled,
indeed was the MCC more political than gender? But her story unfolded like the Russian
dolls — plot after another — all the forces of the village coming down upon a woman who
had dared to raise her voice in the gram sabhas. Real life stories were thefiookt dif

We learn editing.



More than one story featured the practice of * with hunting’
or ‘daayan pratha’, prevalent in the tribal belts of
Jharkhand. It was interesting to see the participants from
the diferent regions of Jharkhandgae about its origin,

its relation to religion and of course the politics of caste,
gender and propertthat often defined a case of witch
branding All these points came up while the group tried to
find an appropriate conclusion to a story where the woman
is branded a ‘daayan’ by the members of her community so
they could get hold of their landVhat should the mes-

sage be¥hat should the focus of the story be? Supersti-
tion and ‘dharmasaid some. No, gued others, everyone
—including the victims and the accusers know that *
daayans’ do not exist, it is simply a pretext, a charade
which both the victim and the accuser enact as an empty
form, conscious of the other reasons (whatever they may
be) for the persecution.

sometimes, there were stories which had
different people in the group take up
different positions. “ a woman is widowed
at 22- she should be encouraged to remarry
for her economic and social well being...’
The aguments against this were vocier
ous. It is the same trap, they countered- a
better message would be to empower her
through a job or education , so that she is
able to take this decision herself. Instead of
looking at marriage as the only means of
self- fulfillment.

Some of the issues that came up were peculiar to the Eastern region,
like human trdicking. No, we were checked in our stride by a voice. It
is prevalent all over the worldlbeit in different formsWhen young

girls from the village are marriedfdd ‘outsiders’because their parents
cannot aford a dowry for themThe ‘husbandsand brokers then push
these girls into the flesh trade in cities like Delhi. Even if they return to
the village, the fear of social stigma prevents them from talking about
their predicamentThere were two stories on this subject — one on the
fear of social stigma that prevents these girls from speaking up, a fear so
great that the ‘brokers’ then send these girls laden with jewellery ( as
happily married women are wont to be ) back to their villages to lure
more girls into such ‘marriages’.



There is the occasional case where a girl who escapes from a prostitution ring is successfully
rehabilitated and accepted back into sociBtyt they are fewHence the need to highlight

the success stories, no matter how few they are.Why should material on gender always be of
‘negative ‘ images — this was another issue that came up often in the workKsteopartici-

pants felt strongly that these were issues that must be brought into the public domain , and
what better way than through comics and wall posters? (‘an idea not entirely uncontested
through the workshop, and justifiably so - hence the process- what goes, what stays ? aes-
thetics , entertainment and a successful message ...)

Some of the other issues taken up were the rights of an unwed mother and a call to society
to change its perception of the mother as the ‘guypléyty while the man is absolved of all
responsibility The lady who made this poster wanted it to contain the legal provisions in
such a case as well as the possible support system that she could makandefof.

course, sex education for adolescefstether interesting detour here. (as itis , these

detours were probably more ‘revealing’ of our conditioned positions). Sex education —
hmmm... yes, but they must be discouraged — children must be explicitly told that sex is a
‘a bad thing’, a ‘wrong thing’ that will get them into trouble. Like the health warning in a
cigarette pack, another voice countered — you want to tell children that sex is injurious for
your health? Some were plain exasperated by then advocating a non-moral position. Others
thought it was a good idea but no, not one that would work, dogsrk with alcohol or
cigarettes — wont work with sex eitheéinfortunatelythis was not the forum to carry this
discussion furthemfter all there was drawing to do, and more editing.



next step was to transform the stories into
visuals...

few of them were bit confused about depig
ing long stories into four -panel..

—

...now everybody started looking at
their story more specificly

..they realised the need
focus on one
specific message

...which part has to come in explana-
tion and which one in dialogue

it was a new experience for them to see theg

own story coming alive through visuals..

r



... we went around from participant to partic|
pant, correcting a line here, easing a curve

there, till everyone had got it right

....editing text and focus on visual

once everything thing was in orqer

we asked them to work on final
art work with new measurement

...by the end of the day everyone finishgd next day was for Inking

their final pencil work




...and sharing information aboutsualTitle

and very soon comics were ready to be displayed on the wall for the
last session of critical appreciation....




During the workkshop | enjoyed participants mobile ringtones all the time...




AhmedabadNVorkshop
14-16 SeptembeR004

It was attended by the participants from Gujarat, Rajasthan
and Maharashtra



The workshop venue was next to Sabarmati River

participants from various walks of lif&lGO activistsArtists, Fine art and
development communication students etc...

...their enthusiasm, made the workshoy
move to higher levels smoothly




Started with identifying taget groups, deciding what basi
idea each participant would want to work on...

" What does a good comic for
our cause require?

..An idea, a story and a format

Drawing skills were harnessed with
observation exercises...




....which also made participants comfortable with each .other







interactive approach adopted by resource persons, was to actually break down all visua
“O” AND “T,” it was actually a pleasure watching mature adults playing with these two
bets and stick figures to find all that they required to get over the fear of drawing!

forms to
alpha-



...now it was time for the identification of core issues

The participants were all asked to rampantly give out the wider issue that they would want to
work on. Each topic was written on the white board, so that everyone could see what tppics
were being covered by the whole unit

we had participants wanting to work on topics ranging from female infanticide/foeticide {o
women empowermenklahila SangathansagainsPurush Pradhantadomestic violence,
infertility, child sexual abuse and infidelityeing some of the ideas




o . _ Most participants were representing rural
participants were given 15 minutes [p sectors of Rajasthan and Kutch, they came u
write their ideas with true stories of strength and survival

(=)

|92}

Every participant read aloud their storywhatever local language they had written it inThi
introduced another comfort factor that stories did not have to be written or told in Hindi

What followed was a healthy discussion, once the participant had read his storyj
aloud. Some of the stories and a glimpse of the following discussion,




Tejal was the only child of her parents.
After her fathets death, she was
swindled into giving up her fathsr
farms to her vicious cousin. Howeyer
after initial realization of her mistake,
she tried convincing him to give her the
land backWhen he refusedgjal, went
and consulted the matter with the local
Mahila SanghatarThis being a legal
matter of “Disputed properfythe lo-
cal group, meticulously designed a plan
to get the police involved in the matter

They advised her to sabotage her cousins farm, by the Aigthtas anticipated, the cousin
ported the matter to the police and then, the matter was sent todbareTejal was granted 4
of her land, as a daughter becomes the heir to her f{freperty after his death.
Comments to this story were rather positive. Most people agreed that this was a very g
story Mostly, because, here the protagonist went to the Mahila Sanghathim a wall poster
this could be very good advice to women in distress, to encourage them to approachdec
nizations for help. Besides it gives legal information in a rather rampant problem of prg
disputes regarding womesyights.

So the unanimous verdict to this story was that it is an encouraging story with many p
pointers.
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A young girl was once alone with her father in th
house. Her father called her to his room and starte
sexually abuse herhis continued for a few years an
the daughter was intimidated and forbidden from

thing was wrong with their relationship, the moth
understood what was wrong. She walked out on
husband with her daughter and sbhey started liv-
meet either of his children. Now the woman takes c

of them by herself.

stir among the participants.

awakening.

a debate and heated discussions, this story was the one on the top.

tering a word to anyone. Howeysensing that someH

ing in another house and the father was not allowe(

This story is also a true stond it generated quite 4

The issue of child sexual abuse was considered a very important issue and given top.{
Some people also thought that they should generate more stories on the same topic. Pe
also marveling at the fact that this story was from the rural s@tterefore, it stood for a lot ¢

However what made this story important was the fact that some participants did not think
much priority should be given to the topic. Some also disagreed when someone said it hg
most families; only that it is probably the best guarded issue. So in terms of a topic that g¢
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A student was sexually harassed by a teacher at her collbga.she raised a voice againsf
the matterwhat followed was a volley of embarrassing questions fr8arkaricommittee
that was set up by the college.

So much so that she started to regret her decision to bring up the issue in thghaies.
interesting is that the teacher was not questioned and instead was pretty well supporfed by
the college. Howevethe only good thing out of this issue was the fact that the studentg set

up an independent anti harassment cell in the college.

Most people thought this was an
ironical story considering that the
prevention against harassment ¢ell
could do nothing about the issug.

Some body also pointed out thag it
would be better to leave the cell qut
of her storyBecause it did little than
just highlighting the incompetenge
of this cell.

A womans husband made her contest
elections under the womesrseat reser
vation. When she won the election it
turned into an ugly battle between her
husband and the Sarpanch for proxy
leadership.

The battle turns ugjypetty fights take
huge turns and the woman could not
assume the leadership she had truly won.
She lands in the prison and eventually
her husband gets her out.

This story was more complex that the writer would have imagined. It addressed issugs of
reservation of seats for women in politicdicgs. The most dangerous of all them being
the issue of proxy powewhere men assume power that rightly belonged to women.

Participants were of the opinion that this story could be used as a case study in Mahila
Sangathars’ and Panchk’

The writer was asked to identify the core issue or the real issue.
All'in all this was a very important topic.




and then started process of converting stories into visuals

participants were quite receptive and
finished assignment very quickly

We showed participants lots of comics samp

es



we also did lots of sketching to give an idea to participants
about background details

we were up to date with our Final day was for Inking...
schedule (even advance)




...and for critic session

DRAW WELL 1S NOT THE MOST IMPORTANT THING

THE IMPORTANT THING ISTO HAVE A GOOD STORY, WITH
INTERESTINGAND ENGAGING CHARACTERSWHICH THE
READERS CAN IDENTIFYWITH EASILY.




Findings and suggestions

1.

Participants in the workshop realised that comics can befectie¢ medium for
communicationAlso it is cost eective and easy to produce and participants, capital-
ising on the gains further can bring out comics wall posters in their areas of operation
for generating awareness.

. Comics produced during the workshop can be photocopied and converted into a booklet

form.The booklet can be easily circulated for wider dissemination of the issues. Even,
if each participant produces one comics every month on ‘Ending violence against
women’ all comics can be compiled together and then, a comics booklet of 20-25
pages can be produced, monthly or bi-monthly

The 4-panel comics produced during the workshop, can easily be converted into com-
ics’ strips, a newspaper friendly formd@te comics’strip can be supplied to local,
regional and mainline newspapers, NGO newsletters and websites. Most of the lead-
ing dailies in our country import such strips from abroad. Reason, syndicated strips
are cheap and indigenous comics strips are not available or they are costly for newspa-
per and regional or local media is not getting any kind of strips sl Yesuld reach

to those from where it was generated.

‘Comics forAll', a tabloid-sized comicsbulletin published byVorld Comics India
encompasses all the happenings in the field of grassroots comics, worldhede.
tabloid also carries comics generated from the grassroots activists; hence it also instil
a sense of pride and belongingness among the participants. It also further encourages
them to come forward and contribute newer comics.

special issues could be published exclusively for theeG&in'campaign focussing on
specific themes pertaining to Gendeoéns rights/\Molence againstVomen etc.

5. Comics produced during the workshops could be used as a material in other states for

building up the campaigithese could be exhibited/displayed during public events, at
vantage points to attract public attentiomgasise mobile exhibitions using portable
kits either in the schools or college$his endeavour would fructify in launching
mass awareness campaign, sensitising the public through easy to produdectost ef
issue based and easily understandable mode of communication.

6. WCI in collaboration with OXEM can help few interested participants and their

organisation to produce monthly comics wall-posters on the gender issue. Comics’
wall posters can be printed for generating awareness among the local people on the
issue.

7. To take the idea furthefollow up as well agoT workshops needs to beganised,

which would ultimately more sharpening the skills of the participants.



WALLPOSTER COMICS CAN BE
PUT UPALMOST ANYWHERE.

WALLPOSTER COMICS
CREATE LOCAL DEBATE

WALLPOSTER COMICS ARE SIMPLE TO
MAKE AND THEY ARE INEXPENSIVE.




Comics -Kolkata Workshop













































Comics -AhmedabadwWorkshop























































































